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v "Ex-/t gent in ‘Spook 
Who Sat by the Door’ 

By VINCENT CAN BY 
In “The Spook Who Sot 
by the Door,” Dan Freeman 
(Lawrence Ccok), a mildman- 
nered, bespectacled, black 
social worker who seems to 
«■ know his place, allows him- 
self to become the token by 
which the Central Intellig- 
ence Agency becomes inte- 
grated. 

There is, of course, no 
thought of ever sending Dan 
into the field. Black men, 
otherwise invisible, have a 
tendency to be conspicuous 
as spies. They stand out. Dan 
is kept around the homo of- 
fice where he says “yes. sir” 
•iukI ‘‘no, sir,” and escorts 
sightseeing parties through 
the nonclassified sections. 
That, however, is just one 
side of: Dan. 
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Tiie other side is Dan Free- 
man as the stiperblack na- 
tionalist Alter Dan has 
learned everything that the 
C.I.A. has to teach him 
about guerilla warfare and 
weaponry, lie returns to Chic- 
ago to orgnize a black revo- 
lution that, at the end of the 
film, is about to bring white 
America to its knees. 

Like Dan Greenlee’s novel, 
on which it: is based, ‘The 
Spook Who Sat by the. Door” 
is a difficult work to judge 
coherently. It is such a mix- 
ture of passion, humor, 
hindsight, propriety, preju- 
dice and reaction that the 
fact that it's not a very 
well-made movie, and is sel- 
dom convincing as melo- 
'drama, is almost beside the 
'point. 
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The rage it projects is real, 
even though the means by 
which that rage is projected 
are stereotypes. Black as 
well as white. 

Mr. Greenlee, who adapted 
his novel for the screen with 
Melvin Clay, and co-produced 
the film with Ivan Dixon, the 
director, couldn’t care less 
about convincing white audi- 
ences of anything except 
black anger. The white 
characters are even more 
idiotic than can easily be 
explained by their roles as 
C.I.A.. officials and United 
States Senators. The blacks 
are either poetic proles or 
members of the corrupted 
black middle class. 
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“This Is not about hating 
white folks,” Freeman says 
as the black revolution is 
about to begin. ‘This is 
about loving f reedom enough 
to' light and die for it.” 

In spite of wliat Dan Free- 
man says, the film equates 
the two. “The Snook Who 
Sat by the Dooi” stacks its 
cards, and in doing so, it 
raises black consciousness by 
trivializing several hundred 
years of black neglect. 
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